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WWW.zonezero.com
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o EENRSE M, HERET ST A, IR MHE T I 2 H AR B R T
ClIRFEAZD, B T B 28—y th Bt W il Hh R R B A i o I 48 4 e YR TG B 11
ENAGRE, T 2% 35 (R R AT AL A 0 sl PRI KRR 4882 e Js ok T i
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FAE, O] LUK R25 A4 BS54 I ZahicH5 7 o BRILZ A, ARAT LAIT [ 13X
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Ja, XA LB EARAE AN NG HIL TR Wbt R 2 o JL5E, X FpeaL)
90 i AN SR At 8 i SO R W il o AL AT T O RN 8 5% DL OB BRI =
BITERLG T WEVCEAIA T b e Bene ? 52 2R R Rk, WREESEFE I
Kik, WRAZHZ B NMEZFNGN . RS, REFSCE R R, ke
BT

TRATT A HE W il 2 i SE BIX L, B3 pki LA AR MEI B Mt A 34T
AT LA H 405 W il () R AR AR, RS TS

FoF SMkcahegdRE

FEN R 2E S K AR i, AATIAEAE 25 it VF 22 BEMONIAE R . BRI e 8
G RIBAZ BB KRN, MEL R AL A B AT AR ME B ARAT] . s
By BETTER, B AR BE S A E I EREGIEMZBUEE, KITRIAQ
O %, “HA NI LUE SR F AR O A Bk . ARSI T 2%
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PHOTOGRAPHY: TECHNOLOGY

Computer Resources

3 flatbed scanners

3 film scanners

film recorder

laser printers (color and black-and-white)
Kodak thermal printer

2 CD burners

6 Macintosh Power Mac G4 computers
additional Macintosh workstations

PC workstation for cross-platform multimedia
production

software: Photoshop, Illustrator, Premiere, After
Effects, Quark XPress, Acrobat, iMovie, Flash,
Dreamweaver, Fireworks, Director

2 Wacom digital drawing tablets

Photography Equipment

medium-format cameras: Hasselblad, Fujica 6x7
and 6x9, Mamiya C330

large-format (4x5) cameras: Toyo Field, Sinar F1,
Calumet

Olympus digital D-500L cameras

digital video cameras

Media 100 editing suite

portable lighting kits, incandescent and flash

Bogen tripods

12



lighting studio with Speedotron Blackline

powerpacks and heads

Darkrooms

black-and-white, for department majors: Omega
D5 enlargers

introductory black-and-white: Saunders LPL 670
enlargers

color: Beseler 45VXL enlargers (45s dichroic head)
mural darkroom

antique/alternate photography darkroom

VA, THSEOPUATEG J e g T BLR VR 2 M OGBS A7
o [FRE, B RUMVE KA 3 R EAE D ZINAE 99 eV IE b 12201 (1 52 >3],
TR G 22 B A R AR S AN T A EREE o T L, ZRPE 3 TR AR
KR TT R RN JH I e — 2 o

% PDN sy, &2 PDN SRR WIE N \ATTH , B T
STTNE S SR S Z M (S PR S AL b D]/ P R ER A TR DTS DN
SURIENVIREC SRR Il O (25 32 Ay aok s Sl R Gy i o 9 vty A1 S e S
AL, HR, FEFTIPNIEBSE b, ERIEREA IR KA. X T R AIL
ki, AFEATIRKIED o XL G diar, RIS, BRI, wimE A
JEE AR NI B 1o Wk 2B U0 R ek —AE s SE, “ 1027 4
BN 2T = A

$—% ERRBYOIIE
TS, AU ERIE, AR BB R it
Internet I{RATEIN 5 HE UM & FF AT LTS ARIUHIE, AL T F B0
BRI, 1A, SR IB A, %%%Eﬁ%%m%,%ﬁ
AR AL, EH T HT I P R TR
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Ziertt: ZHBRBARICOIFE, SEERNZMERMEE . RZERM
u#i % QuickTime # ShockWave Ll J flash 25 2 B s B AT SRR TR
FENATIAE HL 0 B T 35 28, KBS I, R RIgnE, 2 i AR A S
BOEE R T RTINS R RFHARR BN ) S bR ZR vk al, 5150

EUSk SRIDEE S T = FRNIDE(ENTR
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JEE: RN _EAR R R, AR o g 52

J 2 AR BAT E SRR, AR AT LS 5. SR 2 A Q1
(RIREAR, PR A AL B TLIR RN, B4 K A ARAE ST 2 0 s e A NHR BN H AN
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o R EHE: BT Al SR T B ORIE B AR M 2% E R IR, KR 23 1
REIEINN-*
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SN, MBSO, DL G RDR ORI E R R, I i — U1k,
TEAAIEEA A BRI TC IR 17 o IR AL G AR, R R 70 O0RS it R
W, BB AR AR ARSI R . S 2 KA AR R S B A
Ao

YTt R UL, IRMEAR S AL H FE BRI, 1358 MR
B MENIZ R RV PEAE X AR IR RS XS i DA 2 1S R A
i 2o ALK Y _E B T T 5 ) LA 24 /N Ay At S A

T VF 22 5 SRS J0) SE I B AN L IBE Y o TG 18 b i WY B R Dy s S A7 s v bk
DR RS — IR IR), SR AR I W 4% 1) 4 T SR AT SRR I e B 22 /N R A
SRR W0 28 W ST ) P A o BRARL, AEAROK, S 20 IR AR S A AT B A4 R A
il HAMES

B

Ba, BHEW LU E—mail }ERX, SREMEI L, SERFEREE,
U Duncan S48 ¢TI0 10 S0 Ul D0 VR IR e SO g e . st
X T IRIX S EEMV AR 3SR & B 2R e SR 2 5 2RI FE T 8 B i
TR ZE MR, BT E A R B K Pedro Meyer® 4, BT
% [® Art Center College of design #5 &, BT EEPHR WA LI, K
(1) 7] 27 W B 8 al, SR RIM TR 22 PRI AT, A
A RESE X R IR L. T 43 R !

#£%: 1.Could you describe the word * New Photography”
stands for what in the internet age? And what’s the
photographic post-modernism compares with painting,
sculpture or music?

TABBE—TF “FHEB” ATREHFRYGREZTLD? Mt 548, i

BHEFR, HAZBEZHERARIL?
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F &R B A0 B R AR T VA A A BA I X Ke AR U AR R B 9 B R
A. BA, & FE G 6 PTR S il R A B A AL AR VA R
(data base)#y 7 X An vh # A, 49 3553 0 i i = 0 R R & R A — W
RGN TS, AMTA S Xeii, 2P aTAZNYG
M. Bt WAMBRERTE, "I R A B W 4
B, WRABARSE Xk, AE—MBYEEHZ A
PR AL LM RBEER FHOELMEMAT, 2R EEREARAY
P o0 AF B 35, AR m, B A BT AR B AT R A 89 VE S i A8 AR b BB SR
W EE N E L W AERE R T A

Bl - bR R ARB CEBRRD - B AL mE) —#F
M, AR TR A RBL AL R AP &P E RN RAT
Fh, FRLEEYS, WA LRTR, ERTRBECREK, EFBTF
T e R — R B . ) A SR A ik T 0
FREEIHEORN. BB RALBAZDEMAZE N OGEMZ—, R
o, HRAN T AT E, AEA 5K ik AR B ARG IR UL T B 8 A M e g R
RugRibys, EELIZEREMOTE. REAH: —. WAEHHY
M Humbeikit;, =, $BRELG ST, AT WERGMER L H, H
RUEBK AR mELb B E R A LB HRBERBEERTELRAL, W
B, BT HEE pixel arts s, R @ BIEMIRAAH BALG L.
WA TR R B RS, R AR PR, BN E A 2
R TGN REIMP, B EF T X A& AR E N a5 R
FwZ—.

Duncan: New Photography can stand for crossover of media of

photography and the delivery of image via variety of channels.
Photographic postmodernism have similarities with post-modernism
in painting, sculpture or music, for which one major focus of open

interpretation by audience,



and the instability of meaning.

2.Is the photography in the internet belongs to a media
concept or the sociological or both?
B4Rt B AW T EAARBS R AREDF S A H AL 2

FERE: MARL. MEH BT 4 E B 2 (cyberspace)st
EACERARAGRYGRFE. BB AT ARBTAULR —ERZBR TP
MM AL, RALAERZHN FREDEE TN hE. KMAE
o e AR R TINAR R IR T, BB A AR T IRE ek,

Duncan: Both. Sharing of image, image delivery and collaboration
of image

creation is much more easier. The size of audience is unlimited and
almost

infinite, which challenges in cultural and sociological aspect.

3 what'’s the influence that photography of Internet age to the
traditional aesthetic standard?

AR TR R FATE, FAYhT MERORYXE?

& g R, A8 H A 5 FE A, AFEHE T HBEROE S ES?

VARG RN L AR, R AR AR LR L, — R R
AR AR R A B AR A RS P, LR BT 69 RS . T B R
By — (] # BL 7 A AE 69 B AT, R R B B M ARG, B R
BB A& B AR K. A mA R R R R A A LR, A AR
Koy B B 2 AR B ARG IR B P, T R R g B R e D R A
—fH T ERAT IR E. ETAMA MM AL ERHAR, S M
RS ERENE A AR E, PEINMRERGED LS.
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Duncan: ysing digital cameras, and scanning traditional film or print

are sort of

digital media, which is closely related to internet. Over the whole
process

of photography, people may be more intensively involved in the
postproduction

process. A beginner may perform image retouching using computer
software (digital darkroom), in order to achieve similar effect which
need much more time and effort if using traditional film and darkroom.
It is a benefit from a result oriented perspective. However, it is also a
disaster when a photographer only knows number of pixels or dpi

(dots per inch), but have no basic idea of photography.

4 what’s the impression of image in the E-age compared with other
period of history?

53t Lot BiAart, ST ERTARA A 4 Bp AR

FaR: E EREADRGE KA EALE LGE LK. AT L

M

ME, Ml I RFEALFTHREZHEYE, i ETNEHLETE
B, AL —ERENE T 2R, AdE T8
BUEL B T & MR . 40 5L A R B M 60 B e AR R R A RAF 4
W BEXAE THEEFRARYE., $HEMWET E KRG KT LK
B, AR B89 A A 0 S 6 T R B e AR e kB T i
HBEEYE — s, LBEFRALF. MEF R A RA, KR
W E LT

5 Is this web site profitable? What's the source of
maintaining this site?

IAMWsER A G A ARG IANMNERR?

FRR: G2 8 A A LT RS BT, 2EKRKTHAF A
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BT AE KA U A R A T AR S, oA e ok oF AR B A A 49 A
AR ah%, @SB PENEKAHEADTHEBAAE LF
ORI B OA R R LA, BAE SR AR A CHRALES,
AR AR AR E A TR

Duncan: N, it is not profitable. It is non-business nature, and I

maintain the
website only as a personal hobby. Nothing is more enjoyable than

doing

6.Could you give me some advice or other for this thesis? % 4 & X
B L — I
FaR. ROHEBMEERERG N E, HARMA BT HLRH.

E RIS K FH internet 9P, BHAFHB T S Au
R Hhe, M HEAUAMEBEEYRERLHE &L,

B AT MY E M BRI R, B R AP
REFHBRTAD LOEMAGE B —, 2P AU RAYSEAREE
WMokl E, BMHEZ RS, SEMPENETAHLE K BHOT &

AR 9% 3 B Ak £, R iE A n — 4 AR 8FHAR X

Duncan: Internet is a photo album, a photography magazine, a
photography club, a photo printing shop, a photography exhibition

gallery, or it can be anything.
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{Oxford History Of Art——The Photography) Graham Clerk May

1997 OXFORD
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WWW.zonezero.com

www.imagecoffee.com

http://photography.about.com/

'"RAELCERA T EREMAE L L ARERE, FIOAAIE RGNS T 2O EAHE, £
PXEFEMLF . Rz RERNEZZHRZERNGF LG RN, ELZAHNLEAT
Y ARE XA, BFdot, bR N E A AR EF LR TF LA R AL L UM kAR, 3
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http://www.zonezero.com/
http://www.imagecoffee.com/
http://photography.about.com/

—BHFINESEY, TEBYIRGEERRA —L L, XEMEFENEDH,
P WhE, MR, TRAFESARENBFELRITEZ LI

3 analog AXMED: BRUEFEH M BRI HRFZERGEZT 5 X.

4 Ao B AR AR RS

53| B imagecoffee t98) LA F BRAALEH IR, FRAAREHEARFREARLEE R
FRBR I fE TR 2

6 V£ Duncan 4 % —RISE4RAT IT 311695 22 %,

7 Alternative photography 4% &2 IRILAEF F 694R 2h Bp AR oh a9 44T 4L 22 75 X,

P H T RIS B EE T A A Ty E Wk, 2R EEAHECNTE T AR TIEE,
I vAIX 2 W 56 F 8H AN

> 5] f Dave Yorath FfZ 44 A Crash Course—“Photography”—#.

" F#EJE: Rhode Island School Of Design/www. risd. edu

kR 5 X5 Pedro Meyer #9—HiB153H4E, JAXE: Too much has been made of new
photography, when in fact what has changed is mainly the technology. Digital Photography
is not about any style of making images but about a technology. Again the internet age
has nothing to do with the notion of photography other than a medium of distribution
and publication. A F REELTANIGG SR, MR EIRZHEIEDEANGG SR . RLH
Pedro A £ F RAXAFHAF EHENBAREE, [2EA—NTZARME, FAHAHFHRHT AR,
FEZORIANSE, HAFNLERARZLELET., EMNIAZEEHER, LEZIHAHKRGA,
T R SRR k3 AR IUE ALK E A A T AT AR b 8
. FELE, RYHAANALERBRA. R, RATTABLFF 6 K47, R LABES
M, @FERT, MARFF. SR, ENAREAQRERITKE ZT120808 F 69250 B AR 71
ISR R AR R A4,

PPedro Meyer J&— {7 S A A HERY SARF A 5, SRR L —AMER T HIfE N £
PRSI AG F HRR  B 74552 S0 #8 Z —<Truth and Fictions™> Aperture ISBN: 0893816086
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